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Abstract 

Mythology occupies a central place in Indian Writing in English, serving as a rich source of themes, characters, 

symbols, and cultural values. In Indian Writing in English, mythology functions not merely as a retelling of traditional 

stories but as a dynamic literary tool that bridges the past and the present.  Indian mythology has long preserved the 

story of Ahalya as a tale of sin, curse, and redemption. Traditionally portrayed as a woman punished for her alleged 

transgression, Ahalya remains a controversial figure in the Ramayana. Kavita Kane is one of the most prominent 

contemporary Indian authors known for her feminist retellings of Indian mythology. In her novel Ahalya’s Awakening, 

Kavita Kane revisits this ancient myth and offers a powerful feminist reinterpretation. The novel transforms Ahalya 

from a passive victim into an intelligent, independent, and self-aware woman who challenges patriarchal norms. This 

article examines Kane’s portrayal of Ahalya, highlighting themes of female agency, identity, justice, and self-realization. 

The study argues that the novel reclaims Ahalya’s voice and presents her awakening as a journey toward empowerment 

and liberation. 
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Mythology occupies a central place in Indian Writing in English, serving as a rich source of themes, characters, 

symbols, and cultural values. Indian myths, particularly those derived from the Ramayana, Mahabharata, the Puranas, 

and various folk traditions, have inspired generations of writers to reinterpret and reimagine ancient narratives for 

contemporary audiences. Mythology provides a framework through which authors explore universal themes such as 

duty, morality, justice, identity, power, love, and human suffering while simultaneously reflecting on modern social and 

cultural concerns. In Indian Writing in English, mythology functions not merely as a retelling of traditional stories but as 

a dynamic literary tool that bridges the past and the present. Early writers such as R. K. Narayan adapted mythological 

narratives in works like Gods, Demons and Others, introducing epic stories to modern readers. Later, authors such as 

Chitra Banerjee Divakaruni, Anand Neelakantan, Amish Tripathi, and Kavita Kane transformed mythology into a 

vibrant genre by revisiting traditional tales from alternative perspectives. Their works often challenge established 

interpretations and foreground marginalized voices, particularly those of women and lesser-known characters. 

Contemporary mythological fiction has gained immense popularity because it allows writers to engage critically with 

social issues such as gender inequality, caste discrimination, political power, and identity formation. Feminist retellings, 

in particular, have emerged as an important trend, with authors re-examining the roles of women in mythology and 

questioning patriarchal assumptions embedded in classical narratives. Through such reinterpretations, mythology 

becomes a site of resistance, empowerment, and cultural dialogue. Thus, mythology remains an enduring and influential 

element of Indian Writing in English. It preserves cultural heritage while enabling writers to address contemporary 

concerns, making ancient stories relevant to modern readers. By continually reimagining mythological narratives, Indian 

authors demonstrate the timeless nature of myths and their ability to offer new meanings across different historical and 

social contexts.    

Kavita Kane is one of the most prominent contemporary Indian authors known for her feminist retellings of Indian 

mythology. Through her novels, she revisits well-known epics and myths from the perspectives of marginalized and 

often overlooked female characters, challenging patriarchal interpretations embedded in traditional narratives. Her 

works seek to recover the voices, experiences, and agency of women who have been relegated to the background in 

classical texts. Her works, include Karna’s Wife (2013), Sita’s Sister (2014), Menaka’s Choice (2015), Lanka’s Princess 

(2016), The Fisher Queen’s Dynasty (2017), and Ahalya’s Awakening (2019), In Ahalya’s Awakening, Kane reimagines 

the mythological figure of Ahalya, traditionally portrayed as a fallen woman redeemed by divine grace, and presents her 
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instead as an intelligent, resilient, and self-aware individual. By foregrounding Ahalya’s voice and subjectivity, Kane 

transforms an ancient myth into a powerful exploration of female identity, agency, and resistance against patriarchal 

oppression. Her reinterpretation not only humanizes Ahalya but also underscores the continuing relevance of feminist 

perspectives in understanding mythological narratives. 

Mythological retellings have become an important literary trend in contemporary Indian literature. Modern writers 

revisit ancient myths to explore neglected perspectives and challenge traditional interpretations. Among these writers, 

Kavita Kane stands out for her focus on marginalized female characters from Indian epics. Her novel Ahalya's 

Awakening reimagines the life of Ahalya, a character from the Ramayana who has often been reduced to a symbol of 

moral failure and divine punishment. Traditionally, Ahalya is known as the wife of the sage Gautama. Deceived by 

Indra, she is cursed by her husband and turned into stone until redeemed by Rama. Kane challenges this simplistic 

narrative and presents Ahalya as a woman whose story reflects broader issues of gender inequality, victim blaming, and 

societal injustice. 

One of the most significant achievements of Kane’s novel is the restoration of Ahalya’s voice. In traditional narratives, 

Ahalya rarely speaks for herself. Her story is narrated by male figures who define her identity and fate. Kane overturns 

this convention by making Ahalya the center of the narrative. 

Ahalya emerges as an intelligent, curious, and independent woman who questions established norms. Rather than 

accepting societal expectations, she seeks knowledge and understanding. This portrayal transforms her from a silent 

figure into an active participant in her own story. Her awakening begins with self-awareness and develops into a deeper 

understanding of her rights and individuality. The novel thus challenges the patriarchal tendency to silence women and 

deny them agency. By allowing Ahalya to narrate her experiences, Kane restores dignity to a character historically 

judged without being heard. 

A central theme of Ahalya’s Awakening is the critique of patriarchal structures. Ahalya’s suffering is not merely the 

result of a personal tragedy but reflects a broader social system that imposes unequal standards on women. When Ahalya 

becomes a victim of deception, society quickly condemns her. The burden of blame falls entirely on her, while the 

actions of Indra receive comparatively less scrutiny. This unequal treatment highlights the double standards that govern 

gender relations. Kane exposes how patriarchal societies often hold women responsible for circumstances beyond their 

control. 

The novel also examines marriage as an institution shaped by power imbalances. Ahalya’s relationship with Gautama 

reveals tensions between duty, obedience, and personal freedom. Although Gautama is respected as a sage, his response 

to Ahalya demonstrates how patriarchal authority can suppress compassion and emotional intimacy. Frustrated by her 

husband's neglect, Ahalya expresses her longing for affection and recognition:  

“It is about feeling loved Gautam. You have hardly been here these past few years and when you are, do you even notice 

me—or your children? We barely talk.” To this, Gautama responds dismissively, “Because you are so erratic!” and 

Ahalya perceives “an edge to his voice – masculine intolerance, which indicated to her that he was getting bored with 

her feverishness.” (273) 

This exchange reveals the unequal dynamics within their marriage, where Ahalya’s emotional needs are trivialized and 

her attempts at self-expression are dismissed as irrational. Kane exposes how patriarchal structures often invalidate 

women’s experiences while privileging male authority and judgment. Through these representations, Kane encourages 

readers to question traditional notions of morality and honor that disproportionately affect women. 

In the traditional myth, Ahalya’s transformation into stone symbolizes punishment and social exclusion. Kane 

reinterprets this curse as a metaphor for the silencing and marginalization of women. As Kane observes, “She found 

herself frozen into stone, not in defence against the insinuations and barbs, but in the hopeful quest that she would seek 

her sense of peace. It was her symbolic death and the world seem[ed] to revel in it” (332). The passage suggests that 

Ahalya’s petrification is less a divine curse than a social and psychological death imposed by a judgmental patriarchal 

order. Her existence as stone is therefore not simply a supernatural event but a symbolic representation of patriarchal 

oppression. The stone represents emotional isolation, loss of identity, and the denial of human dignity. Ahalya’s 

condition reflects the experience of countless women whose voices have been ignored or suppressed by society. Her 

existence as stone is not simply a supernatural event but a symbolic representation of patriarchal oppression. 

The awakening from stone therefore acquires a deeper meaning. It signifies the recovery of selfhood, confidence, and 

agency. Ahalya’s liberation becomes an act of resistance against the forces that sought to erase her identity. Recalling the 

moment of her restoration, Ahalya states, “Yes, I remember these two princesses of Ayodhya. It was Ram, clearly the 

older, who touched my feet, followed by Lakshman. They came and life touched me once more…. I was alive again...” 

(338). The phrase “I was alive again” suggests not merely a physical revival but a psychological and emotional rebirth. 

Kane reinterprets the traditional episode of Rama’s redemption as a moment of renewed self-awareness and dignity. 

Ahalya's awakening symbolizes the reclamation of her identity after years of isolation, silence, and social condemnation. 

Ahalya’s journey is fundamentally a journey of self-discovery. Unlike traditional versions that emphasize divine 

intervention, Kane focuses on Ahalya’s internal growth, emotional complexity, and resilience. Throughout the novel, 
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Ahalya gradually becomes aware of her suppressed desires and unfulfilled aspirations, challenging the restrictive norms 

imposed upon her as a wife and woman. Ahalya’s shadow asserts its presence insistently, compelling her toward 

introspection and self-realization. Confronting emotions she has long sought to repress, she admits, “...but now I realise 

it... I am being tormented by my treacherous desire, my treacherous curiosity. I want something better!” As she struggles 

with her feelings, she finally acknowledges, “I want Indra,” and “for the first time, Ahalya had recognised Indra as a 

man” (Kane 304). This moment marks a significant turning point in her psychological development. Rather than 

portraying Ahalya as merely a victim of temptation, Kane presents her as a woman capable of desire, choice, and self-

reflection. The passage reveals her growing awareness of her emotional and personal needs, which have long been 

neglected within the confines of a patriarchal marriage. 

Throughout the novel, Ahalya learns to recognize her worth beyond societal judgments. She refuses to define herself 

through the accusations and labels imposed upon her. Instead, she develops a sense of autonomy rooted in self-

knowledge and personal strength. This process of awakening aligns with feminist ideals of empowerment. Ahalya’s 

transformation demonstrates that liberation begins with self-awareness. Her journey illustrates the importance of 

questioning oppressive structures and asserting one’s individuality. 

The novel thus shifts the focus from external redemption to internal awakening. Ahalya is not merely rescued; she 

actively reclaims her identity and dignity. Kane’s retelling reflects the broader project of feminist mythology. By 

revisiting ancient narratives, she exposes the gender biases embedded within traditional interpretations and offers 

alternative perspectives. In Ahalya’s Awakening, myth becomes a space for dialogue between the past and the present. 

The novel invites readers to reconsider assumptions about guilt, innocence, and justice. It also highlights the relevance 

of mythological stories in addressing contemporary issues such as victim blaming, gender discrimination, and women’s 

rights. 

Ahalya’s story resonates with modern readers because it mirrors the struggles faced by many women today. Her 

experiences reveal how societal prejudices continue to shape perceptions of female behavior and morality. Through this 

reinterpretation, Kane transforms a mythological figure into a symbol of resilience and empowerment. 

The present study employs the feminist theory of Simone de Beauvoir, particularly her concept of woman as the “Other” 

as articulated in The Second Sex, to examine Kavita Kane’s portrayal of Ahalya in Ahalya's Awakening. Beauvoir argues 

that patriarchal societies position men as the normative “Subject” while relegating women to the status of the “Other,” 

whose identities are shaped, controlled, and judged through male perspectives. Women are often denied autonomy and 

are defined in relation to men rather than as independent individuals. This theoretical framework is particularly relevant 

to Ahalya’s character, who, in traditional mythological narratives, is remembered primarily through the actions and 

judgments of male figures such as Gautama and Indra. Kavita Kane challenges this patriarchal representation by 

reimagining Ahalya as an intelligent, self-aware, and resilient woman who reclaims her voice and identity. Through 

Beauvoir’s lens, Ahalya’s journey can be understood as a movement from marginalization and objectification toward 

self-realization and empowerment. Her awakening symbolizes a rejection of imposed identities and societal 

condemnation, enabling her to emerge as an autonomous subject rather than a passive object of patriarchal discourse. 

Thus, Beauvoir’s concept of the “Other” provides a valuable framework for analyzing how Kane reconstructs Ahalya’s 

character as a symbol of female agency, resistance, and liberation. 

The themes explored in Ahalya’s Awakening remain highly relevant in contemporary society. Issues such as gender 

inequality, victim shaming, and the denial of women’s voices continue to affect communities worldwide. Ahalya’s story 

encourages readers to challenge unjust social norms and advocate for equality. Her awakening symbolizes the broader 

struggle for recognition, dignity, and justice. The novel reminds us that true liberation requires not only personal courage 

but also societal change. By connecting mythology with contemporary concerns, Kane demonstrates the enduring 

significance of ancient narratives. Her retelling inspires readers to view myths as dynamic texts capable of generating 

new meanings and insights. 

To conclude, Kavita Kane’s Ahalya’s Awakening offers a compelling feminist reinterpretation of a well-known 

mythological tale. By reclaiming Ahalya’s voice, the novel challenges traditional narratives that portray her as a passive 

victim. Kane presents Ahalya as an intelligent, resilient, and self-aware woman whose journey represents the quest for 

identity, justice, and empowerment. The novel critiques patriarchal structures, exposes gender inequalities, and redefines 

the concept of redemption. Ahalya’s awakening is not merely a return to life but a profound assertion of selfhood and 

dignity. Through this retelling, Kane transforms an ancient myth into a powerful commentary on contemporary issues, 

ensuring that Ahalya’s voice is finally heard and celebrated. 
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